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For most people, film
adaptation of literature
can be summed up in one
sentence: “The movie
wasn’t as good as the
book.” This volume
undertakes to show the
reader that not only is this
evaluation not always true
but sometimes it is
intrinsically unfair. Movies
based on literary works,
while often billed as
adaptations, are more
correctly termed
translations. A director
and his actors translate
the story from the written
page into a visual
presentation. Depending
on the form of the original
text and the chosen
method of translation,
certain inherent
difficulties and pitfalls are
associated with this
change of medium. So
often our reception of a
book-based movie has
more to do with our
expectations and reading
of the literature than with
the job that the movie
production did or did not
do. Avoiding these biases
and fairly evaluating any
particular literary-based
film takes an awareness
of certain factors. Written

with a formalistic rather
than historical approach,
this work presents a
comprehensive guide to
literature-based films,
establishing a contextual
and theoretical basis to
help the reader
understand the
relationships between
such movies and the
original texts as well as
the reader’s own
individual responses to
these productions. To this
end, it focuses on
recognizing and
appreciating the inherent
difficulties encountered
when basing a film on a
literary work, be it a
novel, novella, play or
short story. Individual
chapters deal with the
specific issues and
difficulties raised by each
of these genres, providing
an overview backed up by
case studies of specific
film translations. Films
and literary works
receiving this treatment
include The Unbearable
Lightness of Being, The
Manchurian Candidate
(1962), Lady Windemere’s
Fan by Oscar Wilde and
Shakespeare’s Henry V.
Interspersed throughout
the text are suggestions
for activities the film
student or buff can use to
enhance his or her
appreciation and
understanding of the
films. Instructors

considering this book for
use in a course may
request an examination
copy here.
Adaptation Studies
Cambridge Scholars
Publishing
For most people, film
adaptation of literature
can be summed up in one
sentence: "The movie
wasn't as good as the
book." This volume
undertakes to show the
reader that not only is this
evaluation not always true
but sometimes it is
intrinsically unfair. Movies
based on literary works,
while often billed as
adaptations, are more
correctly termed
translations. A director
and his actors translate
the story from the written
page into a visual
presentation. Depending
on the form of the original
text and the chosen
method of translation,
certain inherent
difficulties and pitfalls are
associated with this
change of medium. So
often our reception of a
book-based movie has
more to do with our
expectations and reading
of the literature than with
the job that the movie
production did or did not
do. Avoiding these biases
and fairly evaluating any
particular literary-based
film takes an awareness
of certain factors. Written
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with a formalistic rather
than historical approach,
this work presents a
comprehensive guide to
literature-based films,
establishing a contextual
and theoretical basis to
help the reader
understand the
relationships between
such movies and the
original texts as well as
the reader's own
individual responses to
these productions. To this
end, it focuses on
recognizing and
appreciating the inherent
difficulties encountered
when basing a film on a
literary work, be it a
novel, novella, play or
short story. Individual
chapters deal with the
specific issues and
difficulties raised by each
of these genres, providing
an overview backed up by
case studies of specific
film translations. Films
and literary works
receiving this treatment
include The Unbearable
Lightness of Being, The
Manchurian Candidate
(1962), Lady Windemere's
Fan by Oscar Wilde and
Shakespeare's Henry V.
Interspersed throughout
the text are suggestions
for activities the film
student or buff can use to
enhance his or her
appreciation and
understanding of the
films. Instructors

considering this book for
use in a course may
request an examination
copy here.
Film and Literature
McFarland
In Film Theory: Rational
Reconstructions, Warren
Buckland asks a series of
questions about how film
theory gets written in the
first place: How does it
select its objects of study
and its methods of
inquiry? How does it make
discoveries and explain
filmic phenomena? And,
How does it formulate and
solve theoretical
problems? He asks these
questions of film theory
through a rational
reconstruction and a
classical commentary.
Both frameworks clarify
and reformulate vague
and inexact expressions,
redefine obscure
concepts, and examine
the underlying logic of
film theory arguments.
This not only subjects film
theory to rigorous
examination; it also
teaches students how to
write theory, by enabling
them to question and
critically interrogate the
logic of previous film
theory arguments. The
book consists of nine
chapters that closely
examine a series of
canonical film books and
essays in great detail, by
Peter Wollen, Laura

Mulvey, Thomas
Elsaesser, Stephen Heath,
and Slavoj Žižek, among
others.
Novelization Scarecrow
Press
The Drift: Affect,
Adaptation, and New
Perspectives on Fidelity
offers a new perspective
on the complex
interrelations between
literature and cinema. It
does so by articulating an
'affective turn' for
adaptation studies, a field
whose traditional focus
has been the critical
castigation of film
adaptations of canonical
plays or novels. Drawing
on theorists such as Gilles
Deleuze, Brian Massumi,
and Marco Abel,the author
is able to re-conceive
literary and cinematic
works as textual engines
generating and circulating
affect, and the adaptive
process as a drifting of
those affective intensities
from one medium to
another. By
conceptualizing
adaptation in this manner,
the work steers clear of
the chimerical notion of
'fidelity' (to character, to
theme, to narrative)
which has anchored so
many analyses of
adaptive texts over the
years-and the reproving
language that inevitably
attends it-in favor of more
productive avenues of
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investigation: What
affective work are certain
literary and filmic texts
performing? What can this
tell us, more broadly,
about the underexplored
affective dimensions of
literature and cinema, and
the dialogic interactions
between them? The Drift
addresses such questions
through close, careful
readings which put a
variety of realist,
modernist, and
postmodernist works into
conversation with each
other, among them the
fiction of John Dos Passos,
Don DeLillo, and Susanna
Moore, the films of Dziga
Vertov and Sergei
Eisenstein, as well as
recent cinematic
adaptations by Jane
Campion and Charles
Burnett. This
methodological approach,
helps to elevate
adaptation studies into a
discourse that speaks
more directly and
pertinently to our fluid,
hypertextual era.
Film Adaptation and Its
Discontents JHU Press
"This is a wise and
wonderful book, which
among other things
provides a novelist's
eloquent insider's
perspective on the
transformation of one of
her books into a film.
Thirty years ago Stanley
Cavell published The

World Viewed: Reflections
on the Ontology of Film,
which opened up an
intellectual highway
between philosophy and
cinema. Now at long last
Mary Snyder's book
accomplishes a parallel
clearing of the way
between film making, the
art of the novel, and
literary and critical theory
Every page is bubbling
with creative, theoretical,
and pedagogical insights.
Her intertextual readings
of a score of literature-to-
film adaptations are
priceless in themselves. I
only wish that the title of
the book had been taken
from her chapter, `The
Fascination Never Ends'."
Michael Payne, Professor
of English Emeritus,
Bucknell University
Critical questions specific
to film adaptations need
to be not only developed
but established. These
questions, or approaches,
must be accessible to
students, including those
students who are not yet
educationally
sophisticated enough to
digest purely theoretical
material. Analyzing
Literature-to-Film
Adaptations: A Novelist's
Exploration and Guide
demonstrates an
exploration into film
adaptation from a
novelist's perspective,
comprising a study of

literary creation as well as
the process/product of
adaptation and moving
into the author's
collaboration with a
screenwriter, which
ultimately becomes a
journey to understand and
identify the implications
of literature-to-film
adaptation and the
complexities and
problems it raises.
Drawing from both classic
and contemporary film
adaptations
(Frankenstein, The Hours,
The Constant Gardener,
Children of Men, The
Lovely Bones, Away from
Her), the book puts forth
an understanding of film
and film analysis, as well
as addresses literary
analysis. The crux of the
book, however, lies in its
introduction to an
academic means for
critical analysis of film
adaptations.
Literature into Film
Springer
The range of films
studied, from silent
Shakespeare to Sherlock
Holmes to The Lord of the
Rings, is as broad as the
problems that come under
review.
New Challenges, New
Directions Oxford
University Press
A Companion to Literature
in Film provides state-of-
the-art research on world
literature, film, and the
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complex theoretical
relationship between
them. 25 essays by
international experts
cover the most important
topics in the study of
literature and film
adaptations. Covers a
wide variety of topics,
including cultural,
thematic, theoretical, and
genre issues Discusses
film adaptations from the
birth of cinema to the
present day Explores a
diverse range of titles and
genres, including film
noir, biblical epics, and
Italian and Chinese
cinema
Turning Fact And
Fiction Into Film
Columbia University Press
In Film and Literary
Modernism, the
connections between film,
modernist literature, and
the arts are explored by
an international group of
scholars. The impact of
cinema upon our ways of
seeing the world is
highlighted in essays on
city symphony films,
avant-garde cinema,
European filmmaking and
key directors and
personalities from Charlie
Chaplin, Sergei Eisenstein
and Alain Renais to Alfred
Hitchcock and Mae West.
Contributors investigate
the impact of film upon T.
S. Eliot, time and stream
of consciousness in
Virginia Woolf and Henri

Bergson, the racial
undercurrents in the film
adaptations of Ernest
Hemingway’s fiction, and
examine the film writing
of William Faulkner, James
Agee, and Graham
Greene. Robert McParland
assembles an
international group of
researchers including
independent film makers,
critics and professors of
film, creative writers,
teachers of architecture
and design, and young
doctoral scholars, who
offer a multi-faceted look
at modernism and the art
of the film.
The Drift: Affect,
Adaptation, and New
Perspectives on Fidelity
Design-A-Study
This volume of specially
commissioned work by
experts in the fieldof film
studies provides a
comprehensive overview
of the field.
Itsinternational and
interdisciplinary approach
will have a broadappeal to
those interested in this
multifaceted subject.
Provides a major
collection of specially
commissioned work
byexperts in the field of
film studies. Represents
material under a variety
of headings,
includingclass, race,
gender, queer theory,
nation, stars,
ethnography,authorship,

and spectatorship. Offers
an international approach
to the subject,
includingcoverage of
topics such as genre,
image, sound, editing,
cultureindustries, early
cinema, classical
Hollywood, and TV
relations andtechnology.
Includes concise chapter-
by-chapter accounts of
the backgroundand
current approaches to
each topic, followed by a
prognosticationon the
future. Considers cinema
studies in relation to other
forms ofknowledge, such
as critical studies,
anthropology,
andliterature.
The Art of Adaptation
Columbia University Press
Each time a border is
crossed there are cultural,
political, and social issues
to be considered.
Applying the metaphor of
the 'border crossing' from
one temporal or spatial
territory into another,
Border Crossing: Russian
Literature into Film
examines the way classic
Russian texts have been
altered to suit new
cinematic environments.
In these essays,
international scholars
examine how political and
economic circumstances,
from a shifting Soviet
political landscape to the
perceived demands of
American and European
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markets, have played a
crucial role in dictating
how filmmakers transpose
their cinematic hypertext
into a new environment.
Rather than focus on the
degree of accuracy or
fidelity with which these
films address their
originating texts, this
innovative collection
explores the role of
ideological, political, and
other cultural pressures
that can affect the
transformation of literary
narratives into cinematic
offerings.
Film Studies, second
edition Univ of California
Press
"Original and
uniqueùthere is almost by
default no collection like it
at present. The field of
evolutionary literary
studies is coalescing as I
write, and the publication
of this book will have a
decisive and positive
impact in this regard."-
Peter Swirski, Author Of
Literature, Analytically
Speaking evolution,
Literature, And Film opens
with Charles Darwin on
the logic of natural
selection, Richard
Dawkins on the genetic
revolution of modern
evolutionary theory,
Edward O. Wilson on the
unity of knowledge,
Steven Pinker on the
transformation of
psychology into an

explanatory science, and
David Sloan Wilson on the
integration of evolutionary
theory into cultural
critique. Later essays
include discussions of
evolutionary literary
theory and film theory,
interpretive
commentaries on works of
literature and film, and
analyses using empirical
methods to explore
literary problems. Texts
under the microscope
include folk- and fairy
tales; Homer's Iliad;
Shakespeare's plays;
works by Charles Dickens,
Emily Bronte, and Zora
Neale Hurston; narratives
in sci-fi, comics, and slash
fiction; and films from
Europe, America, Asia,
and Africa. Each essay
explains the contribution
of evolution to a study of
the human mind, human
behavior, culture, and art.
"Extremely well
conceived, bringing
together classics from the
early days and the cutting
edge of recent statistical
scholarship. The essays
are excellent and
represent the best work
being done right now in
the field."-Blakey
Vermeule, Stanford
University Brian Boyd is
University Distinguished
Professor of English at the
University of Auckland.
The world's leading
scholar of Vladimir

Nabokov, Joseph Carroll is
Curators' Professor of
English at the University
of Missouri, St. Louis.
Jonathan Gottschall
teaches English at
Washington and Jefferson
College.
Postmodern
Metanarratives Routledge
This is the first collection
of translations of Chinese
film theory to be
published in English. By
using translations rather
than summaries, as other
works have done, Chinese
Film Theory provides
readers with an
introduction to the issues
current in China's film
circles. It includes
eighteen chapters written
by a broad range of
writers--from well
established scholars to
young people at the
beginning of their
involvement in film in
China. This collection
indicates a trend away
from the study of external
qualities of film and
toward a study of the film
itself. The volume has
been carefully organized
so that major issues are
interrelated; thus, the
book comprises an
ongoing debate of film
theory issues, progressing
from earlier to most
recent issues, following
the debate concerning the
relationship of film to
literary arts, and looking
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at the debate over the
relationship of film to
culture. The book
concludes that for the
time being, debate has
virtually ended because of
the political situation in
China. This book is an
important new source to
anyone interested in film
studies, film theory, or
Chinese studies.
Literature and Film
McFarland
This book applies
ecolinguistics and
psychoanalysis to explore
how films fictionalising
environmental disasters
provide spectacular
warnings against the
dangers of environmental
apocalypse, while
highlighting that even
these apparently
environmentally friendly
films can still facilitate
problematic real-world
changes in how people
treat the environment.
Ecological Film Theory
and Psychoanalysis
argues that these films
exploit cinema’s inherent
Cartesian grammar to
construct texts in which
not only small groups of
protagonist survivors, but
also vicarious spectators,
pleasurably transcend the
fictionalised destruction.
The ideological nature of
the ‘lifeboats’ on which
these survivors escape,
moreover, is accompanied
by additional elements

that constitute
contemporary Cartesian
subjectivity, such as class
and gender binaries,
restored nuclear families,
individual as opposed to
social responsibilities for
disasters, and so on. The
book conducts extensive
analyses of these
processes, before
considering alternative
forms of filmmaking that
might avoid the dangers
of this existing form of
storytelling. The book’s
new ecosophy and film
theory establishes that
Cartesian subjectivity is
an environmentally
destructive ‘symptom’
that everyday linguistic
activities like watching
films reinforce. This book
will be of great interest to
students and scholars of
film studies, literary
studies (specifically
ecocriticism), cultural
studies, ecolinguistics,
and ecosophy.
Cultural Analysis of
Contemporary Film Oxford
University Press, USA
A three-volume project
tracing key critical
positions, people and
institutions in Australian
film, Australian Film
Theory and Criticism
interrogates not only the
origins of Australian film
theory but also its
relationships to adjacent
disciplines and
institutions. The second

volume in the series, this
book gathers interviews
with national and
international film theorists
and critics to chart the
development of different
discourses in Australian
film studies through the
decades. Seeking to
examine the position of
film theorists and their
relationship to film
industry practitioners and
policy makers, this
volume succeeds mightily
in reasserting Australian
film’s place on the
international scholarly
agenda.
Issues of Adaptation
Routledge
Adaptation persists as a
major area of inquiry in
both film and literary
studies. Over the past two
decades, scholars have
extended the debate well
beyond George
Bluestone's influential
Novels into Film (1957) by
taking into account such
concerns as
intertextuality and
different forms of
narrative enabled through
new media. A dominant
trend has been to
dispense straight away
with questions of fidelity
and "faithfulness," the
assumption being that
such views are naÃ¯ve,
moralistic, and rooted in a
cultural prejudice against
the audiovisual. While
acknowledging the merits
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of this position--namely its
complication of the one-
way "page-to-screen"
perspective--this
collection seeks to put the
question of fidelity back
into play. The essays
explore the ways in which
the newer, more
sophisticated approaches
can still accommodate
forms of fidelity between
two or more texts without
having to reinscribe
untenable distinctions
between "original" and
"copy," and without
having to argue from a
strict media essentialist
position that stages an
impasse between
linguistic and cinematic
means of articulation. In
addition, the scholars in
this volume seek to
recognize and account for
fidelity's cultural currency
among filmmakers and
audiences alike, no
matter how impossible
fidelity might be in a
literal sense. The selected
essays offer an
opportunity to showcase
both well established
adaptation scholars
(Laura Mulvey, Dudley
Andrew, Tom Gunning and
James Naremore) and
emerging voices in the
field.
Teaching Literary Theory
Using Film Adaptations
HMH
A classic on the aesthetics
of filmmaking from the

pioneering Soviet director
who made Battleship
Potemkin. Though he
completed only a half-
dozen films, Sergei
Eisenstein remains one of
the great names in
filmmaking, and is also
renowned for his theory
and analysis of the
medium. Film Form
collects twelve essays,
written between 1928 and
1945, that demonstrate
key points in the
development of
Eisenstein’s film theory
and in particular his
analysis of the sound-film
medium. Edited,
translated, and with an
introduction by Jay Leyda,
this volume allows
modern-day film students
and fans to gain insights
from the man who
produced classics such as
Alexander Nevsky and
Ivan the Terrible and
created the renowned
“Odessa Steps” sequence.
Film Theory Literature
into FilmTheory and
Practical Approaches
"Introduces ways to use
film to introduce complex
literary theories to
students, coupling works
of literature with
attendant films to
encourage classroom
discussion. Includes
psychoanalytic criticism,
cultural criticism, and
thematic criticism. Then
offers a survey of the

image patterns into which
film adaptation theories
can be grouped and how
these theories relate to
literary theory"--Provided
by publisher.
Evolution, Literature, and
Film Oxford University
Press on Demand
Lukácsian film theory and
cinema explores Georg
Lukács’ writings on film.
The Hungarian Marxist
critic Georg Lukács is
primarily known as a
literary theorist, but he
also wrote extensively on
the cinema. These
writings have remained
little known in the English-
speaking world because
the great majority of them
have never actually been
translated into English –
until now. Aitken has
gathered together the
most important essays
and the translations
appear here, often for the
first time. This book thus
makes a decisive
contribution to
understandings of Lukács
within the field of film
studies, and, in doing so,
also challenges many
existing preconceptions
concerning his theoretical
position. For example,
whilst Lukács’ literary
theory is well known for
its repudiation of
naturalism, in his writings
on film Lukács appears to
advance a theory and
practice of film that can
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best be described as
naturalist. Lukácsian film
theory and cinema is
divided into two parts. In
part one, Lukács’ writings
on film are explored, and
placed within relevant
historical and intellectual
contexts, whilst part two
consists of the essays
themselves. This book will
be of considerable
interest to scholars and
students working within
the fields of film studies,
literary studies,
intellectual history, media
and cultural studies. It is
also intended to be the
final volume in a trilogy of
works on cinematic
realism, which includes
the author’s earlier
European film theory and
cinema (2001), and
Realist film theory and
cinema (2006).
Literature into Film
Greenwood
This book is a lively and
provoking introduction to
film theory. It is suitable
for students from any
discipline but is
particularly aimed at
students studying film
and literature as it
examines issues common

to both subjects such as
realism, illusionism,
narration, point of view,
style, semiotics,
psychoanalysis and
multiculturalism. It also
includes coverage of
theorists common to both,
Barthes, Lacan and
Bakhtin among others.
Robert Stam, renowned
for his clarity of writing,
will also include studies of
cinema specialists
providing readers with a
depth of reference not
generally available
outside the field of film
studies itself. Other
material covered includes
film adaptations of works
of literature and analogies
between literary and film
criticism.
Postmodern Literature
and Cinema in the USA
Routledge
A Theory of Adaptation
explores the continuous
development of creative
adaptation, and argues
that the practice of
adapting is central to the
story-telling imagination.
Linda Hutcheon develops
a theory of adaptation
through a range of media,
from film and opera, to
video games, pop music

and theme parks,
analysing the breadth,
scope and creative
possibilities within each.
This new edition is
supplemented by a new
preface from the author,
discussing both new
adaptive forms/platforms
and recent critical
developments in the
study of adaptation. It
also features an
illuminating new epilogue
from Siobhan O’Flynn,
focusing on adaptation in
the context of digital
media. She considers the
impact of transmedia
practices and properties
on the form and practice
of adaptation, as well as
studying the extension of
game narrative across
media platforms, fan-
based adaptation (from
Twitter and Facebook to
home movies), and the
adaptation of books to
digital formats. A Theory
of Adaptation is the ideal
guide to this ever evolving
field of study and is
essential reading for
anyone interested in
adaptation in the context
of literary and media
studies.
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